Regardless, The Majesty of the People makes a significant contribution to debates in Romantic-period studies, nuancing our accounts of the relationship between authors and their audiences in productive ways. The book provides a robust theoretical underpinning to questions raised in Philip Connell and Nigel Leask's collection Romanticism and Popular Culture in Britain and Ireland, and offers illuminating perspectives on debates about the nature of popular politics that have preoccupied Romanticists for several decades. Perhaps the greatest debt here, however, is to Raymond Williams's Culture and Society. Green begins and ends her discussion of popular sovereignty by invoking Wordsworth's essay supplementary to the 'Preface' in which he proclaims reverence for the 'people, philosophically characterized' and pointedly not to the clamorous, noisy 'Public'. For Williams this philosophical 'embodied spirit of the people' was equated with culture -art freed from the laws of the market place. For Green, Wordsworth's resistance to the utilitarian principles of the market in favour of a shared culture provides a critique of the 'reductive, biopolitical administration of society', in which politics are understood as 'merely a duty to protect the 'bare' or merely 'biological' existence of members of society' (205). These are salient insights given our current climate of austerity. Among many virtues, one of the most impressive achievements of The Majesty of The People is its revision of Williams's classic text, bringing it up to date while making clear how half a century later the political dimensions of Williams's discussion of the Romantic artist remain as relevant as ever.
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